The money stuff is dead confused. Marilda is run by
volunteers; they've put loads of time and effort into
sorting this building out, finding the marerials to
build the stages in skips, doing it all themselves,
asking for no help from the regeneration bastards. So
they don't want you or I coming in, putting a night
on, and earning two hundred quid out of it. It
doesn’t have to be loss making, so long as it’s not
about profit. That's fucking cool. But ar the same
time ir’s limiting, It means that if you want to do
something at Matilda, it has to be part time, so that
}'()u can earn a wage 1o p‘a-\_ fC!l’ your

house /kids /gas/ food, or you have to go on the dole.
It that same old fucking choice again: get a job, live
like a human, and try to do what you do outside of
your 9 to 5, or be fucking poor and do it during the
day. Can’t we make a living out of the things we
love? Can't we be arrisans? You can't do something
in the mainstream, which will change lots of peoples
lives, Only a few

The biggest issue that Matildy seems to face are the
restrictons that they've put on themselves as an
organisation, It doesn’t matter at the end of the day
about money; you can get round that, do your com-
mercial work somewhere ¢lse, whatever. But it’s the
fact that there’s so much empty space, so many
nights with nothing on, so much potendal that prob-
ably won't get used. They're bound by the logic of
being outside the mainstream, When we were there,
someone was asking to put on freeform avante garde
performances, probably to be atrended by five
people. That person couldn’t do something ar the
Leadmill, or anywhere else. Bur by the same token,
that doesn’t mean it isn't shit. It seemed like the guys
ves. High aims of

organising the gig space had o sa
non-commercial space and free expression collide
with shir music nights arcended by ten obscurest and
rooms full of peaple plaving minesweeper on
reclaimed computers. Tt seems like there’s a porential
here to create a really good, alternative culmre
factory. Bur if it’s just for hardcore punk gigs or non-
commercial jazz, that potential won't reach many

people.

Burt despite these questions, it's still amazing to have
a space like Madlda, And the future for Matlda is
going to be really interesting, If they can find a way
to consolidate what they do, to get a Heense to pur
nights on every night, to dance til 2, 1o open the
place up with a café or something, and maybe 1o run
IH as a I:l_'lfl['l(:'l'ﬁli\'t" \'\'—if.h m:!”ﬂgcl'ﬁ :u'l{_i P:] il{ \\'[’rk{_‘.l'_\l
and direction, then they might be onto a fucking
winner. As it stands, they already have a brilliant
space to create something outside of the main-
srream. Bur rhar means it won't ever affect that many

1 think Matilda is ace. Like many of the people we
spoke to, I find the politics frustrating and inspiring
at the same time. I think it’s really important 1o show
people alternatives to normal development, to wanky
bars and shit bland clubs, and T think it’s really
imporrant to do this off your own back. The people
who have done it deserve supporting; they really
believe in Matilda, and if they get kicked our, we
should be there protesting for them. And ir's worth
saying that it’s places like this that make the city cool,
and ateractive to people, where the culture comes
from. The bands in this city at the moment will get
the attention of a lot more people than the new
Cate Rouge in the town centre. The council would
do well to remember that before they make any deci-
sions abour Matilda.

Matilda is another way of doing it, of reusing these
spaces, and they've proved thar they can. Maybe it
isn't the way I'd do it, but I'm glad it’s there. And
you've got to love the anarchists, because at least
they’re asking some good questons,

“Be reasonable: demand the impossible!”
Thanks to Mozaz, Helena, Sarah and everyone else
who showed us round and talked to us abour
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